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The EU Cultural Policy Research from the Perspective of EU Cultural Strategy
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[ Abstract] Three major objectives are established in the European Cultural Agenda in the World
of Globalization (2007) announced by the EU, which can be understood as the three levels of the
EU’s cultural strategy. These three objectives are: to achieve the principle of “unity in diversity”
within the EU; to enhance the employment rate and economic growth in the EU through the com-
bination of culture and economy; to regard the role of culture as the soft power competition in in-
ternational relations. On the basis of interpreting the texts of the European Cultural Agenda
(2007) and other related documents announced by the EU, this paper combs the progressive rela-
tionship between the three objectives in the EU law revision in the EU legislation. On this basis,
this paper describes the characteristics of EU cultural policy, cultural institutions, as well as the
internal and external roles of the EU’s cultural and strategic framework formulated by the three

major objectives.
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